Instructions for logging in and getting started using Writer’s Workbench On-Line

Go to wwbonline.azurewebsites.net and click on “Login.”
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Writer's WorkBench- immediate, accurate, instructional
feedback directly to writers.

Writer's Workbench supports students, teachers, and authors as they strive to improve
writing skills.

WWB provides instructional feedback to writers using 26 focused analyses.

To get started, login or create an account via the "Login" button found in the upper right to get access
to the analysis menu.

Once you are logged in, select the Analyze menu to pick your choice of analysis and get started.
Alternatively, after logging in, you can copy the text you would like to analyze, and then paste your text
into the open box and use the Analysis menu to pick a Writer's Workbench Analysis.

Contact wwbinfo@emo.com for questions or access to WWB.

Enter the e-mail address and password sent to you via an e-mail message.
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To get started quickly, you can copy text from a local or from an on-line document and the analyze menu will appear.
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Writer's WorkBench- immediate, accurate, instructional
feedback directly to writers.

Writer's Workbench supports students, teachers, and authors as they strive to improve
writing skills.

WWE provides instructional feedback to writers using 26 focused analyses.

Paste your text below and hit Analyze above to start!
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Click on one of the 26 different analyses to analyze your writing.

Available Analyses

Selectittelanalysisivherelyeulwouldliikelielgeieedbackdonyoungwritingy

Content

1.1 Organization and Development 1.2 Diversity of Content Vocabulary (Focus) 1.3 Vague and Abstract Vocabulary

Characteristics

2.1 Style Statistics 2.2 Style Statistics with Support 2.3WWB Assessment Scores

Verbs

3.1ToBe 3.2 Helping Verbs 3.3 Tense Shift and Modals

Clarity

4.1 This These Those 4.2 Self and Personal Pronouns 4.3 Singular Indefinite Pronouns 4.4 Plural Pronoun Reference 4.5 Adjective Clauses

4.6 Misplaced and Dangling Modifiers 4.7 Parallelism

Words

5.1 Diction Alerts (Pet Peeves) 5.2 Words to Check 5.3 Negative Words 5.4 Split Infinitives and Article Errors 5.5 Transitions

6.1 Introductory Elements 6.2 Pairs and Series 6.3 Comma, Semicolon, Colon (,;:)

6.4 Po: e Fragments and Long Sentences

6.5 Unbalanced or Misplaced Punctuation and Capitalization

After clicking on one of the analyses, your text or composition will appear on the left and the analysis of your writing will

appear on the right. If you click on the
for the analysis that you selected.

button (for more information), rules and examples will be made available
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j 1lame Analyze

Analyze Your Writing

Use the editor to create or pasts a new document, and then select Run Analysis.

Veur gempesiiten

Willam Shakespeara's play, the |1 MPI 51 makes &n affempt io envelop the rezder in

[Viorelinformation
2.2 Characteristics - Style Statistics with Support o

he lempesi
The Shye Stafisiins analysis provides you witn information thaf enables you 1o consider the

word, sentznce and document characteristics of your composition

As you rovise ana rerun the analysis, you will actually scc the measure of the changes that

you make in your writing. In add fion fo seeing the changes in the statstics. you will become

lhe intagible world of L IUisn'lenaugh in s play 1phy walch cne =il work
emerge Shakesprare's own nit we samzshow see art in greater dapth as Mmospern

himszlf creates ancther art work within the play and even another small play within his
own. Itiz possible o consider Propsero as 3 sort of Wizard of Oz who manipulaics
situations and observes results. If this is not untruz, then one should enjoys the olay as
Prospero's own artifzct and thus trace his development as an artist in the progression
of the olay tsalt. in tris ight, you can sae the thesis of the paper emerge: the
TEMPEST s a sorl ol synlh or tescriplive definilion of e viealive B!
character of the arist  This > he approached irom the noint af I'mspern’s pure
clhiaracler analysis only Howsver su many elemenls m the play demand iscognilion in
the propnsea context that it seems necessary to keep Prospero and his art clearly
delinsated while might actually be inseparable

| think the tempest offers a wild beginning for Prospero's work. The characters are at
wdds, e natural elements are in chaos - in fact, the entire situation lacks control of any
kind The reader later discovers that Prospero alone has mastery of the seemingly
chaolic situation and possesses the skill to “command these elements to silence, and
work the peace of the present

In the rcalm of his own creation, it is not a position which guarantees success, but the
ability to confront the present moment or inspiration and should bringing it to fulfillment
The importance of the present (the now-time finds constant reiteration in the play. It is
the Lioatswain who first exemplifies the need for direct.confrontatin with the elements
Prospero, too, reveals a special sensitivity to the present. It am confronting almsot as
thaugh he senses that the "fullness of time has come and he must bring all his powers
lo bear un the object at hand. He experiences the imminence of the time which could
of made of him a true artist and was proud of In his conversations with Miranda, he
refers to the concept of time frequently. Eventually he is able to clearly state his

Run
Analysis

morg aware of the positive eficet those changas have on the quality of your compaesition

Charactenshcs - Style Stabstics

Leng Sentences [ Passive Verbs

Nominalizations

Style Statlstice analysis provices you wiih infermation that enabdles you 1o consider the
ord, sentznce and document characiensics of your composiion

AnelEds &f youy

Style information:

Sentences:

NMurmber of senlences. 43
Averags senlence lengll (in woids). 1915
Percentage of sentences 5+ words shorter than average: 23.25% (10)

Pcrcentage of

ntences 10+ words longer than average: 16.238% (7)

)

Sompound sentancass 2 23% (1)

Simple sentences: 51.16%

You can make changes to your writing on the left and then re-analyze your composition using the same analysis by

clicking on the ~= button between the composition and the current analysis.




Analyze

To run anather analysis, click on the button and select another one of the 26 focused analyses.
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Analyze Your Writing

Use the editor tc create or pasts a new document, and then select Run Analysis.

3.1 Verbs - To Be o

The: "To Be" analysis identifies the TO BE verhs (AM |8 ARE WAS WERE EE BEEN
Wiliam Shakespears's nlay, the 11 MPL 51 makes an attempt o envelop the rezder in BEING) and [highlights| them

the inegible world of ail. ILisn'lenaugh in s play o simply walch ene alwurk
emerge Shakespeare's own hiit we samshow see art in greater dapth as Mmzpern
himszlf creates another art work within the play and ever another small play within his
own. Itz possible to consider Propsero as 3 sott of Wizard of Oz who man pulates
situations and observes results. If this is not untruz. thes one shauld enjoys the dlay as
Prospero's own artifact and thus trace his devolopment as an artist in tho progression
of the play tselt. in this ight, you can see the thesis of the paper emerge the

he lempest

To strengthen your sontences. revise to eliminate as many TO BE verbs as possibic.

51.11% Writer's Workbench found 31 TO BE verbs; 51.11% of
: o your sentences have TO BE verbs in them.

TEMPEST 5 & sorl of synlhssis or tescriplive delinilion of e visalive

chararcier ot the arhs?  This ~ he approached from the slandpoint of ’rospera’s pure iso't

characler analysis only. Howsver so many elemenls n the play demand recugnilion in

the prop ext that it seems nacessary o keep Prospare and his art clearly e It lisn't| enough in Lhis play lu simply walch one arl wor s emeige Shakespeais's own bul

delinzates while mioht actually be ivsezarab e we somehnw see arl in greater depth a3 Prospero himself crea inother art work within
Run the play and even anclther small play within his own.

| think the tempest ctters a wild beginning for Frosperoa’s work | he characters are at Analysis

odds, the nalural elomenls ara in chaos  in facl, he enlie silualion lacks conlul ol any

kind The reader lafer discovers fat Prospern alone has mastery of the seemingly It |is| pussible W consider Fropsera as a sorl ol Wizard of Oz whu manipulales siluglions

clhiaolic siluzlion and possesses lhe skl o "command liese elemenls o silkknce, and and observes resilts

work the peace of the prasent” s

In the roalm of his own creation. it is not @ paosition which guaranicos succoss, but the

ta confront the prese~t moment o inspiration and should bringing 1 to fulfillment
The importance of the present (the now-time finds constant reiteraticn in the play. ltis

the LUoatswain who first exempliies the n2ed tor direct confrontatin with the elements. is
Prospeio, oo, 1evesls & specizl sensilivily o the presenl ILam conlionling shnsol ss
thrugh he sanses that tha "ulinezs ot imea has come and ne must bnng Al s powers
lu bear on the objecl @l hand. He expariences lhe miminenue of the lime which could
of mare of Nim A frue anist and was proud of  In his conversafions with Miranda, he be
refers to the concept of ime frequertly. Eventually he is able to clearly state his -

If this [ia| not untruz_ then one should #njays the play as Mrospero’s awn artfacs and thus
trace his develcpment as an artist in the orogression of the play itself

In this light, you can see the thesis of the pzper emerge: the TEMPEST |is| a sort of
synthesis or doscriptive definition of the creative pro or charzcter of the artist

This topic [be| approacned from the standpoint of Prospero’s purc charactor anslysis only. ™

In the following example, we clicked on the ¢ (Morelnfo) button, which provided examples on how to eliminate “To
Be” verbs. Then, we highlighted the first potential error {isn’t). Note that it highlights that “error” in your composition.
You can make changes in this writing and then re-analyze it.
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s Analyze Your Writin,
& U L ditor to create or g wdocument, and then s T Analy w
3.1 Verbs-ToBe ©licked o

The "To Be" analysis identifies the TO BE verbs (AM IS ARE WAS WERE BE EEEN BEING)
and |highlights | them
To strengthen your sentences, revise 1o eliminate as many TO BE verbs as possible.

The Tempest

William Shakecepcare's play, the TEMPEST, makes an attempt te envelop the reader in the
intagible world of art. [t isn't enough in this play to smply watch one art work emerge
Shakespeare's own but we somehow see arl in grester depth as Prospero himsef creates
another art work within the play and even another small play within his own. It is possible

1o consider Propsero as a sort of Wizard ef Oz who manipulates situations and okserves To Be More Information
results. If this is not untrue, then one should enjoys the play as Prospero’s own artifact
and thus trace his devalopment as ar artist in the pragression of the play iiself. in this Original: The deer |was| shot by my father.
light, you can see he hesis of lhe paper emzige. e TEMPEST is & sorl of synthesis o Revision: My father shot the deer.
descriptive definition of the creative process or character ofthe artist This topic be Original: 1|am| the one who seriously wants to be a quarterback.
approachad from the standpoint of Progpera’s pure charactsr analysis only. However, so Revision: Iscriousy wantto play quarterback.
many elements in the play demand recognition in the proposed contextthat it seems
g = . g 7 P F . N There |is| a narrow stream. The stream |is| bordered by tall oak trees and deep
necessary to keep Prospero and his art clearly delinsated while might actually be Original: T e
inseparable. .

Revision: Tall oak trees and deep green grass border a narrow stream.
| think the tempast offers a wild baginning for Prospsra’s werk. The characters aras at
F : S Run
odds, the natural elements are in chaos - in fact, the entire situation lacks control of any Analysis
kind. The reader later discovers that Prospero alone has mastery of the seemingly chaotic | ¥

situation and possesses the skill to "commarnd these elements to sience, and work the Focused Issue: m w
peace of the present.

In the realm of his own creaticn, it is not a pesition which guarantees success, but the isnt
ability to confront the present moment or inspiration and should bringing itto fulfillment.

The importance of the present (the now-time finds constant reiteration in the play. It is the
Boatswain who first exemplifies the nzed for direct confrontatin with the elements.
Prospero, too, reveals a special senstivity to the present. It am confronting almsot as
though he senses thatthe "fullness o time has come and he must bring all his powers to
bear on the object at hand. | Iz experiences the imminence of the time wh'ch could of
made of him a frue artist and was proud of. In his conversations with Miranda, he refers fo
the cancapt of fime fraquently Fuentually he is abla i clearly state his realizafior that he
must act on the possiilities which are open to him now. In short, Prospere’s awareness Close Flagged Text Next Issue >>
that he must be open 1o the opportunities which are to come to him, is an important

beginning in his development as an artist =

It [isn't] enwugh in this play W sinply walch one ail woik simenge Shakespeaie's own but
we somehow see art in greater depth as Prospero himself creates another art work within
the play ard even another small play within his swn

Looking at occurrence 1/1 inissue 1/31

If you make any changes to your writing based on the feedback provided, make sure that you also save that writing in a
different local or on-line document as that writing will not be available after you log out of Writer’'s Workbench On-line.

After you log out, you can log in again using virtually any system and browser at wwbonline.azurewebsites.net.




